v//A 


/»/ 


W. 


M 


I  '  i 


\  \ 


V 


\ 

\ 


i 


SHOW  STOPPER 


Coming  in  November  to  the 
Valley’s  newest  shopping 
center . . .  Fallbrook  Square 


Shouiplnce  of  oduonced  ideas,  more  to  see.  more  to  hear. 

Records.  Stereo.  Television.  Radios.  Phonographs. 

Displayed  in  a  unique  way.  Available  at  remarkably  low  prices. 
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SMOTHERS  BROTHERS 


SMOTHERS 

BROTHERS 


Ever  since  their  introduction  to  the  American 
public-at-large  via  an  appearance  on  the  Jack  Paar 
Show  in  1961,  the  Smothers  Brothers  have  shown 
every  sign  of  becoming  a  national  institution. 

Tom  and  Dick  Smothers  (that's  their  real  name  — 
and  they  are  brothers)  have  emerged  in  very  little 
time  as  one  of  the  outstanding  young  comedy 
attractions  on  the  current  scene,  becoming  much 
in  demand  for  appearances  on  television,  in  concerts 
and  at  the  nation’s  leading  night  spots. 

Since  their  first  meeting  with  a  national  audience 
back  in  '61  (at  which  time  they  fairly  blew  the  roof 
off  the  NBC  studio,  winning  thunderous  applause 
from  the  audience  and  high  praise  from  Paar, 
himself),  the  boys  have  progressed  steadily  up  the 
show  business  ladder,  winning  new  fans  and 
unanimous  press  acclaim  in  the  process.  For  never 
before  has  such  winning  satire  been  tandemed 
with  such  masterful  musical  ability.  To  hear  the 
Smothers  Brothers’  gleeful  dismantling  of 
commercialized  folk  music  is  to  partake  of  comic 
hi-j inks  of  a  high  sort.  On  the  other  hand,  when 
they  apply  their  musical  talents  seriously  to  a  song 
in  which  they  believe,  the  result  is  folk  singing  in 
its  most  artistically  satisfying  sense. 

Alternately  singled  out  as  brilliant  satirists  and 
equally  brilliant  musical  performers,  the  Smothers 
Brothers  have  displayed  both  sides  of  their  artistic 
ability  on  such  highly  rated  television  programs 
as  the  Danny  Thomas  Show,  the  new  Jack  Paar  Show, 
the  Merv  Griffin  Show  and  Bing  Crosby’s  specials. 
They  also  have  earned  the  attention  and  applause 
of  patrons  at  such  notable  niteries  as  the  Blue 
Angel,  in  New  York;  the  Casino  Royal,  in 
Washington;  Freddie’s,  in  Minneapolis;  the  Crystal 
Palace,  St.  Louis;  San  Francisco's  Purple  Onion 
and  the  Exodus,  in  Denver. 

They  launched  a  cross-country  tour  of  the  nation’s 
college  campuses  in  1962  and  proved  to  be  one 
of  the  most  popular  and  successful  offerings  in  the 
college  concert  field,  drawing  large  and  appreciative 
audiences  from  New  York  to  Los  Angeles,  with 
stops  at  major  schools  in  between. 

Coupled  with  their  personal  appearance  and 
television  success  has  been  the  emergence  of  their 
drawing  power  in  the  recording  field,  as  indicated 
by  their  best-selling  Mercury  LP,  “The  Two  Sides 
of  the  Smothers  Brothers”,  whose  climb  up  the  sales 
charts  has  been  most  gratifying. 


Quite  a  list  of  accomplishments  for  two  youngsters 
both  of  whom  are  still  in  their  early  twenties! 

Tom  and  Dick  were  born  in  New  York,  on  Governor’s 
Island,  where  their  father  was  an  officer  at  First 
Army  headquarters.  Later,  they  moved  to  the 
West  Coast,  taking  up  residence  in  Southern 
California,  where  they  attended  high  school. 

Both  boys  were  active  in  school  theatricals  and 
entertainment  ventures,  and  subsequently  displayed 
their  musico-comic  proclivities  at  San  Jose  State 
College.  They  worked  with  small  groups  on  and 
off  campus,  before  auditioning  as  a  duo  (they 
accompany  themselves,  Tom  on  guitar  and  Dick  on 
bass)  at  a  local  beer-and-pretzel  establishment, 
which  utilized  their  services  for  all  of  three  weeks. 

Their  next  stop  was  San  Francisco,  where  an 
audition  at  the  Purple  Onion  yielded  them  a 
fifteen-month  booking. 

They  worked  alternately  in  Denver  and  San 
Francisco,  before  trekking  East  to  New  York,  for  an 
engagement  at  the  chic  Blue  Angel.  It  was  during 
that  warmly  received  engagement  that  Tom  and  Dick 
came  to  the  attention  of  the  Paar  Show. 


The  rest  is  history. 

Introduced  to  Paar,  they  traded  quips  with  him  and, 
via  a  soft-sell  approach  to  hilarity,  captivated  the 
audience.  Their  joyous  dismembering  of  an  old  folk 
song,  dealing  with  assorted  animals  from  forest 
and  barnyard,  brought  forth  gales  of  laughter, 
including  mirthful  manifestations  from  Paar  himself, 
who  brought  the  boys  back  to  the  panel  following 
their  number,  indulging  in  side-splitting  badinage 
with  them  for  half  an  hour. 

They  were  subsequently  booked  back  on  Paar’s 
late-hour  marathon  a  number  of  times  and,  when 
Jack  switched  to  his  once  a  week  hourly  format, 
were  among  the  first  of  his  “Tonight”  favorites  to 
be  tagged  for  the  new  program. 

Since  that  first  national  exposure  it’s  been  onward 
and  upward  for  this  exhuberantly  zany  team, 
whose  future  could  hardly  be  brighter. 
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THINK  ETHNIC! 

THINK  SMOTHERS  BROS.! 
THINK  MERCURY  RECORDS! 


MG  20777/SR  60777 


MG  20675/SR  60675 


MG  2061 1/SR  60611 


HIT  SELLING  SINGLE  ON  MERCURY  RECORDS 

JENNIE  BROWN 


*6EE,  I'LL  BET  YOU  CAN  GET  MOSCOW) 
ON  THAT  RADIO.” 


ll... DEMONSTRATION  RECORD?  TO  RATHFR 
HEAR  SOME  PARTY  RECORDS  IF  YOU  GOT  ANY../' 


THE  SOUND  OF  JAZZ 
ON  COLUMBIA  RECORDS® 
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Time  Out— Dave  Brubeck— Take 
Five  •  Three  to  Get  Ready  •  Every¬ 
body's  Jumpin’  •  Pick  up  Sticks 
•  and  others. 


West  Side  Story— Dave  Brubeck 
—  Maria  •  I  Feel  Pretty  •  Some¬ 
where  •  A  Quiet  Girl  •  Tonight  • 
and  others. 


Countdown  Time  in  Outer  Space 

—  Dave  Brubeck— Eleven  Four  • 
Castilian  Blues  •  Fast  Life  •  Back 
to  Earth  •  and  others. 


C2L  26/C2S  826  2-Record  Set 


Dave  Brubeck  at  Carnegie  Hall- 

Saint  Louis  Blues  •  For  All  We 
Know  •  Pennies  From  Heaven  • 
Southern  Scene  •  and  others. 
'Stereo 
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DAVEHOUA 
BRUBECK 
QUARTET  IIOH 


CL  1998/CS  8798 

Bossa  Nova  U.S.A.— Dave  Bru¬ 
beck— Trolley  Song  •  Theme  for 
June  •  There’ll  Be  No  Tomorrow 
•  This  Can't  Be  Love  •  and  others. 


CL  566/CS  8631 

Jazz  Goes  to  College— Dave  Bru¬ 
beck— Balcony  Rock  •  Take  the 
“A"  Train  •  I  Want  to  Be  Happy  • 
and  others. 
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MIRIAM  MAKEBA 


MIRIAM  MAKEBA 

As  the  result  of  a  film  too  controversial  to  be  shown 
in  her  own  country,  Miriam  Makeba  has  made  a 
fast  ascent  to  stardom  in  the  United  States.  Born  in 
Johannesburg,  South  Africa,  March  4,  1932,  her 
parents  were  members  of  the  Swazi  and  Xosa  Tribes. 
She  attended  the  Kilmerton  Training  Institute  until 
a  lack  of  finances  forced  her  to  work  with  her 
mother  as  a  domestic. 

Singing  has  always  been  a  part  of  Miriam’s  life. 

She  sang  many 'benefits  to  aid  the  Kilmerton 
Institute  and  then  began  singing  with  small  groups 
that  went  from  town  to  town  singing  the  songs  of 
the  people.  At  one  such  concert  she  was  heard  by  the 
Black  Manhattan  Brothers  and  joined  their  group. 
They  toured  throughout  South  Africa,  Rhodesia 
and  the  Congo. 


In  1957  the  opportunity  arose  for  Miriam  to  appear 
as  a  soloist  in  the  musical  review,  “African  Jazz 
and  Variety,”  which  toured  Africa  for  eighteen 
months.  At  the  end  of  this  period  Miriam  stepped 
into  the  leading  female  role  of  the  jazz  opera, 

“King  Kong.”  The  show  played  for  eight  months 
to  sell-out  performances. 

It  was  during  this  time  that  Miss  Makeba  had  a  role 
as  a  featured  singer  in  the  film  that  was  to  shape 
her  destiny.  “Come  Back  Africa,”  filmed  in  secrecy, 
proved  to  be  a  turning  point  in  Miriam’s  career. 

She  was  invited  by  the  Italian  government  to 
represent  the  movie  in  the  Venice  Film  Festival, 
where  it  won  the  Film  Critic’s  Award. 


Impressed  by  Miriam’s  performance  in  “Come  Back 
Africa,”  Steve  Allen  introduced  her  to  American 
audiences  via  his  network  television  show  in 
November  1959.  The  following  day  she  began  a 
four-week  engagement  at  the  Village  Vanguard 
in  New  York. 

In  1960  Miss  Makeba  began  an  association  with 
Harry  Belafonte  as  featured  singer  on  his  concert 
tours,  playing  Detroit,  Chicago,  Boston  and  Toronto. 
There  was  also  a  tour  the  following  year  with 
Mr.  Belafonte  with  concerts  at  the  Carter  Baron 
Theatre,  Washington,  D.C.,  opening  of  the 
International  Center,  Colorado  Springs,  Harrah’s 
Tahoe,  Los  Angeles’  Greek  Theatre  and  the  New 
Latin  Casino  in  Camden,  New  Jersey. 


a  remarkable 
new  listening 
experience ! 


watch  for  her  newest 
record  album, 


soon  to  be  released  on 


RCA  VICTOR 


The  most  trusted  name  in  sound 


DRALAR 

AMERICA’S 
BEST  SELLING 

TV  and  HI-FI 
TABLES 

The  House  of  Sight  &  Sound  carries  the 
finest  completely  assembled  TV 
and  HI-FI  Tables.  Craftsmanship, 
engineering,  and  quality  of  finish  —  in 
gleaming  triple-plated  Brass  or  smart 
Wrought  Iron  —  make  DRALAR  the  one 
to  demand. 

Wide  selection  for  every  purse  and 
purpose.  See  them  all  at 

THE  HOUSE  OF  SIGHT  &  SOUND 

Soon  to  Serve  Southern  California  from  2  Locations 

VICTORY  AT  FALLBROOK  AVE. 
in  the  center  of 
FALLBROOK  SQUARE 
The  Valley's  Newest  Shopping  Center 
in 

CANOGA  PARK  -  SOON! 


VICTORY  AT  AN  NUYS 
in  the  heart  of 
VAN  NUYS  -  NOW! 

ST  6-8221  TR  9-0530 


Miss  Makeba  is  especially  pleased  to  perform  for 
college  audiences.  Her  first  college  appearance  was 
at  Roller  Missouri  School  of  Mines  and  since  that 
time,  she  has  performed  at  most  of  the  major 
colleges  and  universities;  the  University  of  California, 
University  of  Maryland,  University  of  Pennsylvania, 
Indiana  University,  Brooklyn  College,  Colorado 
University,  University  of  Minnesota,  University  of 
Wisconsin  and  Yale.  The  Chad  Mitchell  Trio  toured 
with  Miss  Makeba  in  the  fall  of  1961,  playing 
almost  exclusively  on  college  campuses. 

Not  limited  to  playing  only,  concert  dates,  this 
gifted  entertainer  has  broken  records  at  some  of  the 
leading  night  clubs  in  this  country.  In  addition  to 
the  Village  Vanguard  of  New  York,  she  has 
performed  at  the  Blue  Angel,  the  Empire  Room  of 
the  Waldorf  Astoria,  and  returns  regularly  to  the 
Village  Gate.  She  is  also  a  regular  performer  at 
Chicago’s  Gate  of  Horn.  Los  Angeles  audiences  have 
been  captivated  by  Miss  Makeba’s  stellar 
performances  at  the  Ash  Grove,  Ciro's  and  the 
Crescendo.  In  San  Francisco  she  has  performed  at 
New  Facks  and  in  1963  appeared  as  the  headliner 
at  the  famed  Hungry  i.  Other  notable  club  dates 
of  1963  were  the  Shadows  Club,  Washington,  D.C. 
and  the  showroom  of  the  Caribe  Hilton  Hotel, 

Puerto  Rico. 

Some  of  the  highlights  of  Miriam’s  career  have  been 
two  appearances  at  the  United  Nations,  singing 
for  President  Kennedy’s  1962  Birthday  Party  in 
Madison  Square  Garden  and  her  own  concert 
at  Carnegie  Hall. 

Her  career  started  by  singing  benefits  and  Miriam 
is  still  carrying  on  this  worthwhile  hobby.  She 
has  appeared  in  two  benefits  for  Martin  Luther  King 
and  sang  a  concert  at  Duke  University  for  the 
sole  purpose  of  contributing  a  scholarship  for  an 
African  student.  She  has  been  featured  in  concerts 
at  Carnegie  Hall  for  the  Benefit  of  the  Wiltwick 
School  for  Boys. 


Unable  to  return  to  the  country  of  her  birth, 

Miss  Makeba  was  thrilled  to  be  invited  to  Kenya  by 
Minister  Mboya  to  sing  benefit  concerts  for  the 
organization,  Youth-Helps-Youth,  November  1962. 
While  in  Nairobi  she  performed  for  one  audience 
of  50,000  people.  The  following  month  she  again 
returned  to  Africa,  this  time  to  Tanganyika  by 
invitation  of  Minister  Kambona  to  perform  for  the 
Tanganyikan  Student  Fund.  Her  tight  work  schedule 
allowed  her  only  a  week  in  that  charming  country, 
but  traveling  by  air  every  day,  she  and  her  company 
of  musicians  played  in  some  of  the  smaller  cities 
such  as  Moshi  and  Mwanza  to  the  utter  delight 
of  the  local  citizens. 

Miss  Makeba’s  television  work  has  been  wide  and 
varied,  following  her  first  appearance  on  the 
Steve  Allen  Show.  In  1960  she  sang  on  the  ABC-TV 
special,  “Music  for  a  Spring  Night.’’  Then  she 
was  on  the  “Today  Show,’’  “Look  Up  and  Live,"  the 
“Ed  Sullivan  Show"  and  the  David  Susskind 
special,  “Festival  of  the  Performing  Arts.”  She  has 
also  been  on  the  BBC  in  London  and  a  local  television 
station  in  Cardiff,  England.  In  addition  to  local 
radio  interviews,  Miss  Makeba  has  been  heard  on 
the  network  broadcasts  of  the  Arthur  Godfrey  Show. 
To  date  Miriam  has  two  albums  out:  “Miriam 
Makeba’’  on  the  RCA  Victor  Label  and  “The  Many 
Voices  of  Miriam  Makeba”  on  the  Kapp  Label. 

Miss  Makeba  has  just  signed  an  exclusive  contract 
with  RCA  Victor  Records. 

Miss  Makeba  offers  such  a  varied  program,  it  is  a 
little  wonder  that  audiences  have  received  her 
so  enthusiastically.  Although  a  large  part  of  her 
programs  are  devoted  to  African  songs  of  many 
dialects,  included  in  her  repertoire  are  Hebrew, 
Brazilian,  Jewish,  Spanish,  Indonesian  and  English 
melodies.  Her  versatility  and  vibrant  personality 
has  gained  a  large  following  of  avid  fans  for 
this  gifted  artist. 
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Professional  performance  with  true  convenience ...  one  excellent  reason  why  more 
Garrards  are  used  in  the  finest  systems  than  all  other  high  fidelity  record  play¬ 
ing  components  combined.  (Type  A  Automatic  Turntable  -  $79.50,  AT6  Automatic 
Turntable  -  $54.50,  Autoslim  Intermix  Changer  —  $39.50.)  For  Comparator  Guide, 
write  Dept.  GM-1223,  Garrard  Division,  British  Industries  Corp.,  Port  Washington,  N.Y. 


world’s  finest 


Canadian  inquiries  to  Chas.  W.  Pointon,  Ltd.,  66  Racine  Road,  Rexdale,  Ont.  -  Other  territories  to  Garrard  Engineering  &  Mfg.  Co.,  Ltd.,  Swindon,  Wilts,  England 


FOR  THE  WORLD’S  MOST  PRIVILEGED  AUDIENCE 


The  sonic  treasures  of  all  time  are 
available  in  living  detail  to  the  privi¬ 
leged  possessor  of  a  JBL  Ranger- 
Paragon.  At  will  he  enjoys  the  vast 
panorama  of  a  great  symphony,  the 
vitality  of  a  contemporary  musical,  the 
rush  and  drama  of  grand  opera.  The 
Paragon  is  nine  feet  wide.  A  new  auto¬ 
mobile  might  cost  you  less.  And  yet 
there  are  surprisingly  many  in  use. 
There  are  surprisingly  many  perfec¬ 
tionists  who  are  implacably  determined 
to  own  the  ultimate. 

Technically,  the  Paragon  is  a  most 
unusual  loudspeaker  system.  It  con¬ 
tains  six  horn-loaded  professional  JBL 
loudspeakers— the  same  transducers 
used  in  the  most  advanced  theater 
installations.  Each  is  built  with  the  pre¬ 
cision  of  a  navigational  chronometer. 
They  are  integrated  by  a  radial  panel 
which  distributes  true  stereo  through¬ 
out  the  listening  area. 

Not  everyone  can  accommodate  the 
JBL  Ranger-Paragon.  But  everyone  may 
enjoy  the  perfection  of  JBL  equipment. 
Visit  the  Authorized  JBL  Audio  Special¬ 
ist  in  your  community  and  from  the 
many  systems  he  will  demonstrate  for 
you,  select  the  JBL  speaker  system 
that  meets  your  requirements  exactly. 
For  his  name  and  address  and  your 
free  copy  of  the  complete  JBL  catalog, 
write  to . . . 
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THE  BROTHERS  FOUR 


Back  in  the  Dark  Ages  of  a  decade  or  so  ago, 
folk  singing  (what  there  was  of  it)  was  confined  to 
the  musty  cellars  of  coffee  houses  in  the  bohemian 
sections  of  New  York,  San  Francisco  and  other 
cosmopolitan  cities. 

To  the  American  public  in  general,  folk  singing  was 
an  art  form  steeped  in  vagueness,  something 
Burl  Ives  did  when  he  informed  us  he  didn't  much 
care  if  Jimmy  cracked  corn.  And  that  was  about 
all  there  was  to  it. 

Since  then,  of  course,  we  have  witnessed  a  revolution. 
Indeed,  the  emergence  of  folk  music  as  popular 
entertainment  was  the  show  business  phenomenon 
of  the  late  1950’s  and  no  singer  or  singing  group 
played  a  greater  role  in  this  explosion  than 
The  Brothers  Four. 

In  the  years  that  have  elapsed  since  they  burst  upon 
the  scene  with  their  first  recording,  “Greenfields,” 
The  Brothers  Four  have  piled  one  successful 
venture  upon  another  with  monotonous  regularity. 
Somehow,  they  have  managed  through  it  all  to 
remain  enormously  popular  without  compromising 
their  material  which,  in  itself,  could  hardly  be  called 
the  stuff  that  popular  hits  are  made  of.  This 
amounts  to  something  of  a  miracle  in  the  world  of 
show  business  where  compromise  is  accepted 
as  a  necessary  evil. 


Today,  as  always,  their  most  devoted  followers  are 
found  on  college  campuses  across  the  nation. 

The  appearance  of  a  new  Brothers  Four  album  in 
the  record  shops  of  a  college  town  constitutes  an 
event  of  major  importance,  ranking  as  the  musical 
counterpart  to  the  publication  of  a  new  book 
by  J.  D.  Salinger. 

Just  as  spectacular  has  been  the  response  to  their 
records  in  Europe  and  the  Orient.  In  the  cold, 
dry  language  of  statistics,  Columbia  Records  reports 
that  The  Brothers  Four  are  among  the  three 
biggest  sellers  in  Columbia’s  overseas  market 
for  popular  music. 

To  put  it  mildly,  four  young  men  named  Bob  Flick, 
Mike  Kirkland,  John  Paine  and  Dick  Foley  have 
come  a  long  way  from  Seattle  which  is  where  they 
met  as  fraternity  brothers  at  the  University 
of  Washington. 

In  those  days,  there  were  no  thoughts  of  a 
professional  career.  They  started  singing  together 
almost  by  accident,  as  a  kind  of  fraternity  joke 
on  a  dull  night. 

Then  one  day  they  decided  to  cut  a  record  and  the 
rest,  as  the  man  said,  is  history. 


TONIGHT  AND  EVERY  NIGHT  ON  COLUMBIA  RECORDS® 


THE  BROTHERS  FOUR 


m  1  ■' 
M  U 


a  IN  PERSON: THE 
L  BROTHERS  FOUR 

S]  THE  BROTHERS  FOUR 

GREATEST  HITS 

Recorded  at  U.S.  Navel  Academy 
Annapolis  snil  Vanderbilt  UnlaorsMy 

CL  1828/CS  8628  CL  1803/CS  8603 


In  Person— The  Brothers  Four— 
The  Midnight  Special  •  I’m  a 
Rovin’  Gambler  •  San  Miguel  • 
Rock  Island  Line  •  and  others. 


The  Brothers  Four  Greatest  Hits 

—Green  Fields  •  Yellow  Bird  • 
Blue  Water  Line  •  The  Green 
Leaves  of  Summer  •  and  others. 


&  THE  BROTHERS  FOUR  j 
CROSSCOUNTRYCONCERT 


CL  1946/ CS  8746 

Cross-Country  Concert  — The 
Brothers  Four— The  Song  of  the 
Ox  Driver  •  Brady,  Brady,  Brady 
•  The  New  "Frankie  and  Johnny” 
Song  •  25  Minutes  to  Go  •  and 
others. 


©  ©OK?1*-* 

RS  THE  BIG  FOLK  HITS 
'  THE  BROTHERS  FOUR 


— 

TIE  ME  KANGAROO  DOWN,  SPORT 

ALK  RIGHT  IN  SCARLET  RIBBONS 

tAD  A  HAMMER  THE  JOHN  B.  SAILS 

SILVER  THREADS  AND  GOLDEN  NEEDLES 

.JAMAICA  FAREWELL  EL  PASO  300  MILES 

WOLVEflTON  MOUNTAIN  DARLING  COREV 

MICHAEL  ROW  THE  BOAT  ASHORE 

ini 

CL  2033/CS  8833  Stereo 
The  Brothers  Four— one  of  the 
most  popular  singing  groups  in 
the  country— perform  the  great¬ 
est  of  all  folk  hits  . .  .“Walk  Right 
In,"  "Scarlet  Ribbons,"  “Michael 
Row  the  Boat  Ashore”  and  many 
others. 


Edwin  M.  Pearl  Presents 


JOAN  BAEZ 

HOLLYWOOD  BOWL 

SATURDAY,  OCT.  12 

Tickets  at  Box  Office  and  at  all  Mutual  Agencies.  Phone:  MA  5-1  248 
$5.50,  4.75,  3.75,  2.75,  1.75 


OCT.  1-20 


BARBARA 


DANE 


With 


KEN  WHITSON,  Piano 


WELLMAN  BRAUD,  Bass 


THE  INFORMAL  FOLK  MUSIC  OF 


OCT.  22 -NOV.  10 


LIGHTNIN’  STRIKES  AGAIN! 


UGHTNIN'  HOPKINS 

ALSO 

The  Young  Flamenco  Virtuoso  -  Back  From  Tour 


RENE  HEREDIA 


8162  MELROSE  AVE 
OL  3-2070 


ASH  GROVE 


SUPERSCOPE 


You  are 
about  to  hear 
the  magnificent 
sound  of 
the  exciting 
new 
Sony 

Sterecorder 


. . .  at  your  dealer's  today.  Less  than  $239.50,  complete  with  two  dynamic  microphones  and  the  revolutionary  Sony 
lid-integrating  high  fidelity  speakers.  For  literature,  or  name  of  nearest  franchised  dealer,  write  Superscope  Inc.,  Sun 
Valley,  California.  ■  All  Sony  Sterecorders  are  multiplex  ready.  In  New  York  visit  the  Sony  Salon,  585  Fifth  Avenue. 


The  Tapeway  to  Stereo 


Lti  QMOQiatioto  With  ~U&  pC 

Pm 


ACT  I 


ROOFTOP  SIMPERS  i 


V 

ERIK  DARLING  LYNNE  TAYLOR 

BILL  SVANOE 


ACKNOWI 

On  the  fifth  anr 
Hollywood  Bowl 
Concerts,  Inc.  v 
deep  appreciatk 
Johnson  of  the  I 
&  Sound  for  his 
efforts  in  the  pr 
these  shows. 


Doug  Westor 

Doug  Weston 
9083  Santa 
West  Holly  wo 

★  ★  Coming  / 
Sept.  22  thru  Oct.  13 
Oct.  29  thru  Nov.  10  - 
Nov.  12  thru  Dec.  8  — 


INTERMISSION 

Masters  of  Ceremonies : 

ROGER  CARROLL,  KMPC 
BILL  STEWART,  KGIL 
SAM  RIDDLE,  KFWB 


PROGRAM  SUBJ 
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ACT  II 


BROTHERS  FOUR 


BOB  FLICK 
JOHN  PAINE 


MIKE  KIRKLAND 
DICK  FOLEY 


Troubadour 

rroubadours 
mica  Blvd. 

-  CR  6-6168 

ractions  ★  ★ 
rhe  Rooftop  Singers 
'he  fantastic  Sabicas 
e  Good  Time  Singers 


SMOTHERS  RROTHERS 


TOM  SMOTHERS 


DICK  SMOTHERS 


:t  to  change 


Never  Before  Radios  To  Match  These! 


This  midget  model  packs  power  plus  high  efficiency 
performance.  Fits  shirt  pocket  like  a  pack  of  cigar¬ 
ettes.  Features  precision  vernier  tuning  control  sys¬ 
tem.  Smartly  styled  and  ruggedly  built  in  non- 
breakable  heavy  polymer  case.  2  step  tone  control. 
6  transistors  plus  1  diode.  $17  95 


Tremendous  performer  in  the  smartest,  most  prac¬ 
tical  genuine  leather  carry  case.  The  most  powerful 
performer  for  its  size  and  weight  ever!  Amazingly 
sensitive.  Tune  RF  Stage  with  3-gang  tuning  con- 
densor.  Dial  light.  Tone  control.  AC  Adapter.  9 
transistors.  $29  95 


Extraordinary  FM/AM  set.  Advanced  FM  circuitry 
gives  clearer,  more  powerful  FM  reception.  Large 
oval  speaker  provides  tone  of  amazing  crispness  and 
depth.  Swivel  FM  antenna.  Easy  load  battery  cdm- 
partment.  Slim  camera-styled  case.  Complete  with 
batteries,  earphones  with  case. 


$49.95 


FM/AM  clock  radio  that  gives  marvelous  reception. 
At  last,  a  brilliantly  styled,  clock-radio  that  also  pro¬ 
vides  superb  FM  and  AM  performance.  Full  feature, 
fully  automatic  Telechron  movement.  The  720  lulls 
you  to  sleep  and  turns  itself  off.  Then,  next  morning, 
it  awakdns  you  to  lovely  FM  or  AM  music.  Lumi¬ 
nous  clock  hands  to  tell  time  in  the  dark. 

$39.95 


House  ■  Sight  ■  Sound 

14513  Uictory  Blud.  *  Unn  Buys,  Calif.  •  TR.  3-1133 


“It’s  the  greatest  tuner  I  have  ever  listened  to. 

I  recorded  FM  Stereo  360  miles  out  to  sea  and  could 
still  get  a  fairly  good  signal  475  miles  south  of  L.  A. 
The  Fisher  500-C  is  all  that  they  say  it  is.  Great.” 

-EARL  HILL,  2nd  MATE,  S/S  SANTA  MALTA 

Naturally,  considering  this: 


75  WATTS  total  music 
power  output  (1HF  Standard) 
from  new  stereo  power 
amplifier  section 


Multiplex  section  of  the 
superior  time-division  type 


3  stages  of  limiting 
(including  wide-band  ratio  detector) 


Center  channel  terminal 
for  third  speaker  eliminates  need 
for  additional  power  amplifier 


4  wide-band  IF  stages 


New  GOLDEN  SYNCHRODEf 
front  end  for  1.8  uv  FM  sensitivity 
( 1HF  Standard ) 


New  four-position 
speaker  selector  switch 


New  front-panel  earphone  jack 


Exclusive  Fisher  STEREO  BEACONf 
for  instant  indication  of  Multiplex 
broadcasts  and  automatic  switching 
between  mono  and  stereo  modes 


New  professional 
d’Arsonval  tuning  meter 


Exclusive  Fisher 

DIRECT  TAPE  MONITORf  system 


EXCEPTIONAL  SENSITIVITY  is  just  One  of 
the  outstanding  characteristics  of  all 
Fisher  tuners  (even  on  dry  land).  But  the 
Fisher  500-C  is  far  from  just  a  tuner.  It’s 
a  completely  integrated,  single  -  chassis 
stereo  receiver... one  of  a  series  that  sets 
a  new  standard  even  for  Fisher.  Never 
before  has  so  much  amplifier  power,  so 
many  advanced  control  features,  such  an 
over-all  degree  of  engineering  sophistica¬ 
tion  and  such  high  tuner  sensitivity  been 
offered  on  any  single  chassis. 

Each  section  of  the  500-C:  the  tuner, 
the  Multiplex  converter,  the  stereo 


control  -  preamplifier,  the  stereo  power 
amplifier  — is  built  to  meet  the  same  per¬ 
formance  standards  Fisher  demands  of 
its  separate  components. 

The  Fisher  500-C  is  truly  everything 
you  need  — on  one  compact  chassis.  Just 
connect  a  pair  of  speaker  systems  for 
truly  fine  stereo  reproduction.  The  price, 
$394.50*.  The  Fisher  800-C  (with  FM 
and  AM),  $454.50*.  Fisher  400  (FM 
only),  $334.00*. 

The  Warranty  That  Means  More  And 
Does  More  For  You.  In  striking  con¬ 
trast  to  the  industry-wide  standard  of  90 

The  Fisher 


days,  the  Fisher  Warranty  is  extended  to 
all  tubes,  diodes  and  parts  for  a  period 
of  one  year  from  date  of  purchase. 

$1  VALUE  ONLY  25c! 

Please  send  me  the  new  1964  edi¬ 
tion  of  the  Fisher  Handbook,  an 
illustrated  guide  and  idea  book 
for  custom  stereo.  I  have  enclosed 
25d  double  -  wrapped  to  cover 
cost  of  handling  and  mailing. 


FISHER  RADIO  CORPORATION 
21-40  44th  Drive,  Long  Island  City  1,  N.Y. 

Name  _ _ 

Address _ 

City - Zone _ State _ 

*  060901 


^CABINET  IN  WALNUT  OR  MAHOGANY,  $25.95.  EXPORT:  FISHER  RADIO  INTERNATIONAL,  INC.,  LONG  ISLAND  CITY  1,  N.  Y.  CANADA:  TRI-TEL  ASSOCIATES,  LTD.,  WILLOWOALE,  ONT.  |pAT  PENO. 


INTRODUCING  THE  ROOFTOP  SINGERS 

Vanguard  is  happy  to  introduce  to  you  the  new  and 
exciting  folk  group  THE  ROOFTOP  SINGERS,  who 
are  heard  on  the  enclosed  single  in  “Walk  Right  In” 
b/w  “  Cool  Water.” 

Leader  ERIK  DARLING,  no  newcomer  to  the  folk 
trade,  balladeer,  guitarist  and  banjoist,  is  equally 
well-known  as  member  and  organizer  of  several 
popular  folk-singing  groups.  In  1956  Erik  organized 
a  quartet  which  was  later  transformed  into 
THE  TARRIERS,  whose  hit  recording  of  the  “Banana 
Boat  Song”  made  this  song  a  standard.  His  solo 
LP  for  Vanguard,  titled  “True  Religion,”  is  a 
best-seller. 

The  other  members  of  THE  ROOFTOP  SINGERS 
consist  of  LYNNE  TAYLOR  and  BILL  SVANOE. 

Miss  Taylor  has  appeared  extensively  as  vocalist, 
in  leading  Maimi  Beach  and  New  York  clubs 
(Blue  Angel,  Versailles,  Birdland,  the  “Jazz  on  a 
Sunday”  Series  at  the  Little  Theatre,  28  straight 
weeks  at  the  Village  Vanguard,  to  name  just  a  few). 
She  was  with  the  Benny  Goodman  Band  for  one 
year,  and  has  been  featured  on  top  radio  and 
TV  programs  such  as  the  Steve  Allen,  Ernie  Kovacs, 
Robert  Q.  Lewis  and  Dick  Van  Dyke  Shows. 

Bill  Svanoe,  a  graduate  of  Oberlin  College  and  the 
University  of  Minnesota,  has  been  playing  the 
guitar  for  seven  years  and  has  worked  and  sung 
his  way  across  the  U.S.A.  and  Europe.  Having  worked 
as  ranchhand,  road-worker,  short  order  cook  and 
other  sundry  labors,  chances  are  that  when  Bill 
is  heard  in  a  ballad  of  work  or  travel,  he’s  singing 
out  of  his  own  experience. 

THE  ROOFTOP  SINGERS  New  Album  has  been 
released  by  Vanguard. 


A 


^  EXCLUSIVE  ON 

vjk  VANGUARD 

RECORDS 


New  release  THE  ROOFTOP  SINGERS  VOL  2 

Mama  Don’t  Allow,  San  Francisco  Bay  Blues,  It  Don’t  Mean  a  Thing, 
I’ve  Been  Working  on  the  Railroad,  Whoa  Buck,  and  other  songs. 

VRS-9134  &  VSD-2152  (Stereo) 

Previous  release  WALK  RIGHT  IN 

Walk  Right  In,  Tom  Cat,  Cool  Water,  Rained  Five  Days,  Houston  Special, 
Stagolee,  Brandy  Leave  Me  Alone,  and  other  songs. 

VRS-9123  &  VSD-2136  (Stereo) 

“This  memorable  disc  must  be  hailed  as  the  first  including  an  all-out  No. 
1  Hit  (“Walk  Right  In”)  that  achieves  a  No.  1  classical  rating,  too,  in  the 
best  sense  of  the  term.  It  contains  top  music  from  anybody’s  viewpoint .  .  . 
Thirteen  musical  gems  of  sheer  styling  and  musical  content,  each  a  kind 
of  concentration  of  an  aspect  of  existing  folk  art,  so  perfectly  worked  out, 
so  logical  and  precise,  so  intense  in  the  internal  struture,  that  like  the 
classical  dances  composed  by  Bach  out  of  popular  European  dance  forms 
of  an  earlier  time,  these  attain  a  classical  level  of  musical  expression  in  their 
own  right.”  Edward  Tatnall  Canby,  in  Audio 


Sweet  legends  are  loath  to  die.  All  musical 
dictionaries  tell  the  story  of  Sarasate's  re¬ 
ceiving,  as  ■  a  small  boy,  a  fine  Stradivarius 
of  1724  vintage  from  the  imperial  hands  of 
Queen  Isabella  II  of  Spain.  There  is  no  truth 
in  the  story.  Sarasate  bought  his  Stradivarius 
as  a  mature  man .  and  celebrated  artist  in 
1866.  by  trading  in  his  other  Italian  violin 
and  paying  5000  francs  in  addition  to  the 
bargain.  He  had  another  Strad,  which  he  also 
acquired  from  his  own  earnings.  Sarasate 
himself  denied  the  fable  of  the  Queen's  gift 
many  times.  After  his  death,  one  of  the 
Strads  went  to  the  Paris  Conservatory,  the 
other  to  the  Madrid  Conservatory.  The  aim 
of  the  two  bequests,  according  to  the  executor 
of  Sarasate’s  estate,  was  this:  "Both  instru¬ 
ments  are  intended  to  be  preserved  (like 
Paganini's  instrument  in  Genoa)  for  later 
generations.  When,  in  the  distant  future, 
most  Stradivarius  violins  will  have  been 
ruined  by  violinists,  these  two  violins  will 
continue  to  serve  the  world  as  perfect  speci¬ 
mens  of  the  art.” 

•  *  « 


Pablo  Sarasate  was  once  described  as  the 
coloratura  soprano  of  violinists,  and  his  tone 
was  compared  to  that  of  a  nightingale.  No 
violinist  could  play  faster  and  with  a  lighter 
touch  than  he.  Sarasate  believed  that  music 
existed  for  virtuosos,  and  that  orchestra  in¬ 
terludes  in  violin  concertos  were  designed  to 
give  the  soloist  a  rest.  He  said  of  the  Brahms 
concerto.  "I  would  feel  foolish  standing  idly 
with  my  violin  in  my  hand,  listening  to  the 
oboe  solo  in  the  Adagio,  playing  the  only 
tune  there  is  in  this  concerto.” 

*  *  * 

The  most  coughless  musical  city  is  Vienna, 
where  throats  are  rearely  cleared  even  during 
pianissimo  passages.  At  least,  this  is  the  con¬ 
clusion  pending  publication  of  a  compre¬ 
hensive  survey,  Bronchial  Habits  of  Musical 
Audiences.  When  Rimsky-Korsakov  attended 
the  Vienna  Opera  in  1906,  he  wrote  to  his 
son  Andrey:  " The  public  observes  silence  and 
reverent  attention,  quite  different  from  us.  I 
recall  with  disgust  the  St.  Petersburg  audi¬ 
ence,  its  coughing,  conversation,  tardiness.” 


Roger  Carroll  and  Dick  Whittinghill 
congratulate  Jerry  Johnson 
of  the  House  of  Sight  and  Sound 
in  Van  Nuys 
on  the  opening 
of  a  still  more  beautiful 
HOUSE  OF  SIGHT  AND  SOUND 
in  Fallbrook  Square,  Canoga  Park. 


Mr.  Carroll  and  Mr.  Whittinghill 
also  congratulate  Mr.  Johnson 
for  sponsoring  the  both  of  them 
on  KMPC-710,  on  all  of  the 
nicest  days  of  the  week! 


a  collection  of  classic 
contemporary  hi-fidelity  cabinets 
designed  by  Jack  Benveniste 
for  those  who  want  the  very  finest 


BARZILAY  950-E  THREE-PIECE,  EIGHT  FOOT  ENSEMBLE  ON  SCULPTURED  BASE 


creators  of 

America's  most  honored 

stereo  furniture 


Now,  One  Look  Tells  You 


The  Best  Buys 


Are  Better  Than  Ever! 


Take  a  close  look  at  the  all-new  Electro-Voice  SPI2B  and  I2TRXB  custom 
loudspeakers.  Speakers  with  the  honest  beauty  of  precision  , . . 

created  by  the  sure,  deft  hand  of  a  master  designer. 

Here  is  beauty  with  a  reason  . .  .  beauty  that  actively  mirrors  the  superb 
performance  of  these  famous  speakers.  Chosen  for  over  a  decade 
as  “best  buys"  by  listeners  and  laboratories  alike,  now  the 
SPI2B  and  I2TRXB  look  better  and  sound  better  than  ever  before. 

No  mystery  about  why  they  sound  so  good.  Every  detail  of  design  has  been 
refined,  every  manufacturing  lolcrdhcc  tightened  to  assure  the  highest 
level  of  musical  performance  and  engineering  integrity  in  your  high  fidelity  system. 

We  urge  you  to. carefully  judge  the  SPI2B  and  I2TRXB  on  every  basis 
...  on  facts  and  figufes,  on  appearance,  and  finally  with  your  own  critical 
ear.  In  every  way  these  speakers  give  a  full  measure  of  satisfaction. 
And  the  real  beauty  is  that  they  are  very  modestly  priced. 


UN  DISTORTED  POWER,  BANDWIDTH  AND  FEATURES  THAN 
FAR  COSTLIER  STEREOPHONIC  HIGH  FIDELITY  RECEIVERS 


THE  NEW  AWARD  TA7000X 


CHANNEL  A 


TREBLE 


FUNCTION 


BALANCE 


BASS 


TREBLE 


STEREO 
HEAD  SET 


CHANNEL  B 


THE  AWARD  STEREO  FESTIVAL,  TA7000X 


Pardon  I  70  WATT  STEREOPHONIC  RECEIVER 


What  makes  a  stereo  receiver  great?  Performance,  relia¬ 
bility,  versatility,  simplicity  of  operation.  The  new  Award 
TA7000X  fulfills  all  these  requirements!  Here’s  how: 

■  A  distortion-free  70  watt  stereo  amplifier  engineered 
to  drive  any  speaker  system  made— and  to  provide  unprece¬ 
dented  bandwidth!  Thefrequency  response  of  theTA7000X  is 
12-70,000  cps  ±1  db.  No  other  stereo  receiver,  regardless 
of  price  can  even  approach  it!  What  makes  the  difference?  A 
solid  state  power  supply,  plus  massive,  grain-oriented  steel 
output  transformers.  By  insuring  the  reproduction  of  fre¬ 
quencies  well  beyond  the  normal  range  of  hearing,  phase 
shift  and  transient  distortion  are  reduced  to  negligible  levels. 
The  result— flawless  reproduction  within  the  audible  range 
at  all  power  levels! 

■  A  stereo  preamplifier  offering  every  control  and  facility 
you  require,  sensibly  arranged  and  simple  to  operate.  These 
include:  a  blend  control  for  perfect  stereo  regardless  of 
speaker  placement  or  room  acoustics;  stereo  contour  to  boost 


bass  response  at  low  listening  levels,  stereo  headphone, 
rumble  and  scratch  filters,  separate  bass  and  treble,  tape 
monitor— you  name  it,  the  TA7000X  has  it! 

■  An  FM  tuner  offering  extreme  sensitivity,  plus  the 
unique  Stereo  Logic  Circuit.  This  is  the  exclusive  solid  state 
device  that  literally  thinks  for  you!  It  automatically  switches 
the  tuner  to  stereo  the  instant  a  station  begins  to  broadcast 
stereo! 

■  An  AM  tuner  offering  low-noise,  wideband  circuitry  de¬ 
signed  to  make  AM  listening  a  totally  new  experience! 

Compare  the  new  TA7000X  to  all  other  brands.  From 
input  to  output,  this  is  the  newest,  most  exciting  receiver 
on  the  market  today.  Add  speakers,  a  turntable  or  record 
changer,  and  your  stereo  system  is  complete!  For  complete 
information  on  other  fine  Award  instruments,  write  Dept. 


HF-9A,  Harman-Kardon, 
Inc.,  Pla  in  view,  New  York. 


harman 


kardon 


A  subsidiary  of  THE  JERROLD  CORPORATION 


Hang  It  All! 

A  turntable  can  become  a  “ space  platform ”  for  floating  strains  of  music 

equipment  /  HAROLD  HOLDEN 


Problem:  Vibration-free  placement  of 

turntable  with  maximum  space 
economy. 

Solution:  Mid-Air  suspension  either  from 

ceiling  or  a  special  overhead 
wall  projection. 

OUR  remodeled  house  has  some  rather  lively  beams.  Every 
time  I  forget  to  mince  steps  and  walk  across  the  room 
with  my  normal  tread,  the  responsive  floor  jolts  my  extra 
lightweight  professional-type  tone  arm  right  out  of  the  record 
groove. 

One  solution  would  be  to  place  the  turntable  and  tone 
arm  in  a  special  cabinet  on  a  shock-mounted  platform 
cushioned  in  foam  rubber.  The  foam  rubber,  however,  would 
have  made  it  difficult  to  keep  the  turntable  level  at  all  times. 
Besides,  we  couldn’t  readily  spare  the  space  for  such  a 
bulky  arrangement. 

So  I  sat  pondering  my  dilemma  while  listening  to  a  record. 
My  wife  (a  mere  112  lbs.)  walked  across  the  room  as  daintily 
as  ever.  Even  so,  the  arm  jumped  and  Beethoven  did  a 
double-take  right  in  the  middle  of  the  “ Archduke ”  Trio. 
“Hang  it  all!”  I  bellowed. 

My  inspiration  proved  right.  I  took  myself  at  my  ex¬ 
asperated  word  and  literally  “hung  it  all.”  I  cradled  the 
turntable  as  a  sort  of  hammock  between  two  suspension 
points. 

Our  first  “sky  hooks”  were  screwed  into  a  ceiling  beam 


— which  worked  fine  as  long  as  nobody  was  walking  in  the 
upstairs  bedroom.  But  whenever  my  wife  did  her  upstairs 
maid  stint,  the  “repercussions”  traveled  right  down  the  rigid 
piano  wire  suspension  and,  like  a  good  seismograph,  the 
record  player  promptly  sounded  the  earthquake  alarm. 

Replacement  of  the  piano  wire  with  plastic  clothesline 
settled  that  problem.  The  inherent  elasticity  of  the  plastic 
acted  as  shock  absorber  and  filtered  out  the  vibration.  Be¬ 
sides,  the  colored  clothesline  harmonized  handsomely  with 
our  living  room  decor. 

The  final  version  of  our  “invention”  was  even  fancier.  As 
shown  in  the  sketch,  we  built  an  overhang  nailed  into  wall- 
studs,  nicely  covered  with  painted  pegboard  and  fitted  with 
a  light  shining  down  on  the  turntable  for  easy  cueing  of 
LP  bands. 

Practically  speaking,  the  record  player  now  takes  up  no 
space  whatever — and  we  took  down  all  those  DON’T  WALK 
signs. 


Your  hi-fi  system  may  be  “news!”  We're  on  the  look¬ 
out  for  offbeat  ideas,  providing  they  really  work.  Have 
you  a  hi-fi  layout  that’s  not  exactly  according  to  the 
“book”?  Sketch  it  for  us,  along  with  200-250  words  of 
description.  Publishable  suggestions  will  be  paid  $40 
upon  acceptance.  In  cases  of  duplication,  the  letter 
with  the  earliest  postmark  will  be  accepted.  _ 


HUNG  TURNTABLE  filters  floor 
vibration,  takes  no  space.  Overhang 
is  nailed  into  studs,  covered 
with  pegboard  and  fitted  with  light. 
Turnbuckles  may  be  used  for 
leveling.  Similar  setup  is  used 
aboard  the  U.S.S.  United  States 
to  counteract  the  roll  of  the  ship. 
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THE  DISTAFF’S  SIMPLIFIED 


Free-standing  cabinet(s) 


Room  divider 


WHAT  ABOUT  THE  SPEAKERS? 


May  be  included  in  same  cabinet 
with  components,  but  watch  out 
for  mechanical  feedback  from 
speakers  to  phono  cartridge,  and 
leave  enough  space  between 
speakers  for  good  stereo  effect. 

May  be  housed  separately  and 
placed  on  either  side  of  equipment 
cabinet,  or  anywhere  in 
room,  as  desired. 


Same  remarks  as  above. 


Generally  built  into  main 
bottom  section  of  structure 
against  wall,  or  into  the  wall 
itself.  Alternately,  of  course, 
they  may  be  houjed  separately 
and  placed  anywhere  in  room 
as  space  and  taste  dictate. 


Reprinted  from  High  Fidelity  Magazine 


GUIDE  TO  STEREO  HOUSING 


HOW  TO  GO  ABOUT  IT 

ALSO  CONSIDER... 

Regardless  of  type  of  installation 

chosen,  there  are  six  general 

approaches. 

1.  Build  your  own,  from  your  own 
plans.  Recommended  only  for  the 
ambitious  who  are  handy  with 
tools  and  wood. 

2.  Build  your  own  from  a  kit.  Fair 
game  for  anyone. 

3.  Use  existing  furniture,  such.as 
a  breakfront,  but  adapted 
for  housing  components. 

4.  Buy  it  ready-made.  Many  types 
and  sizes  of  cabinets,  modular 
units,  shelf  arrangements,  and  so 
on  are  shown  at  furniture  stores 
and  also  at  some  audio  dealers. 

You  can  buy  anything  from  a 
single  cabinet  to  enough  units  to 
cover  an  entire  wall. 

5.  Have  it  custom-built  by  a  cabinet¬ 
maker,  often  accessible  through 
your  high  fidelity  dealer  or  listed 
in  the  classified  telephone 
directory.  This  generally  is  the 
costliest  method,  but  for  some 
the  only  way  to  get  what  is 
really  wanted. 

6.  Have  it  all  built  into  your  new 
home.  Consult  your  builder  and 
architect;  most  high  fidelity 
dealers  will  work  with  them  on 
your  behalf. 

Enough  space  to  house  presently  owned 
components,  as  well  as  space  for  possible 
future  purchases. 

Arrangement  of  components  to  permit 
their  ready  use  and  accessibility, 
including  removal  if  needed  for  servicing 
or  replacement. 

Adequate  ventilation,  particularly  for 
amplifiers.  Note:  if  a  tuner  and  amplifier 
must  be  arranged  one  atop  the  other, 
always  put  the  tuner  below  the  amplifier 
(heat  rising  from  the  amplifier  can  upset 
the  tuner  adjustments). 

Shock-mounting  and  leveling  of 
record  player. 

Enough  room  on  turntable  mounting 
board  to  permit  correct  overhang 
distance  for  tone  arm. 

Adequate  distance  between  speakers  for 
good  stereo  effect  in  main  listening  area. 

Enough  space  between  phono  cartridge 
and  amplifier  to  avoid  hum  pickup,  yet 
short  enough  signal  cables  from  cartridge 
to  minimize  signal  loss. 

Enough  space  between  record  player  and 
speakers  to  avoid  acoustic  feedback 
through  air,  or  mechanical  feedback 
through  cabinet. 

Other  furnishings  in  room  that  affect 
acoustics,  such  as  draperies  and  carpet. 

Seating  Arrangements  for  Listening  to  Stereo 

The  ideal  seating  arrangement  for  stereo  is  obtained  by  placing  your  sofa 
or  chairs  facing  your  speakers  and  equidistant  between  them.  Since  this  is 
not  always  possible,  amplifiers  have  a  special  “balance”  control  that  in¬ 
creases  the  volume  from  one  speaker  while  decreasing  the  volume  of  the 
other.  This  allows  you  to  place  your  primary  seating  area  to  the  side  if 
necessary. 

With  a  good  stereo  system  it  is  not  necessary  to  sit  only  in  the  sound-center. 
People  seated  to  the  right  or  left  will  hear  the  sound  as  though  they  have 
seats  to  the  right  or  left  in  the  concert  hall. 


Problem  Rooms 

Each  room  in  your  home  has  unique  features  which  require  careful  plan¬ 
ning.  As  with  every  decorating  problem,  a  stereo  installation  also  has  to  be 
thoughtfully  charted. 

Decorate  small  rooms  with  stereo  by  planning  upwards,  mounting  equip¬ 
ment  on  shelving.  Speakers  can  be  placed  near  the  ceiling. 

Poorly  balanced  window  problems  can  be  solved  easily.  Build  a  room-width 
carved  grille  work  with  hidden  shelves.  You  conceal  the  decorative  detrac¬ 
tions  as  well  as  twin  speakers  simultaneously. 

If  living  and  dining  areas  are  confined  to  one  space,  one  unit  can  separate 
the  two  room  functions.  Simply  place  components  on  room  divider  shelves. 
Components  are  perfect  for  room  divider  installations  .  .  .  they  can  be 
purchased  in  handsome  accessory  cases  which  are  a  boon  to  decoration. 
They  are  available  finished  in  oiled  walnut,  blond,  hand  rubbed  mahogany 
or  leatherette  cases.  If  you  desire,  cages  can  be  painted  to  match  room  color. 


What  to  do  when  Moving  or  Redecorating 

Because  of  the  compactness  and  versatility  of  components,  it  is  simple  to 
fit  them  into  any  room.  If  you  move  or  change  your  decor,  you  are  not 
forced  to  keep  a  huge,  overpowering  unit.  Components  can  be  placed  any¬ 
where,  and  re-placed  in  a  new  setting  easily. 


How  to  Shop  for  High  Fidelity  Components 

There  are  a  few  basic  facts  to  remember  when  you  purchase  high  fidelity 
components.  First:  Go  to  a  reliable  dealer  .  .  one  who  will  stand  behind 
the  equipment  he  sells  .  .  .  one  who  is  experienced  enough  to  aid  you  in 
choosing  fine  equipment. 

When  you  walk  into  your  dealer’s  shop,  start  by  telling  him  how  much  you 
can  afford  to  spend.  Be  frank  about  this  figure,  then  he  won’t  show  you  a 
$500  speaker,  when  all  you  can  spend  is  $200.  Remember,  buy  the  best  you 
can  afford. 

Your  dealer  will  help  you  select  the  equipment  that  is  correct  for  your  indi¬ 
vidual  needs.  If  your  budget  is  limited,  he  will  suggest  that  you  buy  either  a 
turntable  or  a  tuner.  You  must  have  at  least  one  signal  source  for  your 
system.  Many  people  start  with  a  tuner,  adding  a  phonograph  and  other 
equipment  at  a  later  date. 

Bear  in  mind  that  your  dealer  is  an  expert  in  his  field.  He  will  be  pleased 
to  answer  any  questions  you  have.  He  can  guide  you  to  purchasing  the  most 
effective  system  for  your  budget. 

In  many  cases,  dealers  have  cabinetry  available  in  the  same  store  in  which 
you  purchase  components.  If  he  does  not  carry  cabinets,  your  dealer  may 
suggest  establishments  or  decorator  services  that  have  furniture  designed 
expressly  for  high  fidelity  components  or  furniture  that  can  be  easily 
adapted. 


XKE-1000 


The  Complete  Line  of  PILOT  Stereophonic  Instruments 
are  available  at  the 


HOUSE  OF  SIGHT  AND  SOUND 


Stereo  All-Around 


equipment  /  C.  M.  WALTERS,  JR. 


Problem:  Better  dispersal  of  stereo  sound  in 

paneled  recreation  den  with  wid¬ 
est  possible  listening  area. 

Solution:  My  stereo  tastes  are  probably  no 

different  than  those  of  most  read¬ 
ers  of  this  article.  In  a  recreation 
den,  I  felt  that  the  stereo  spread 
should  be  as  great  as  possible. 


flashlight  battery.  Make  sure  all  the  speakers  work  in  the 
same  phase  relationship  at  the  same  time. 

As  you  stand  under  one  ceiling  speaker,  you  should  hear 
the  other  ceiling  speaker  and  as  you  walk  across  the  room, 
the  “stereo  center”  should  be  filled  by  a  combination  of  A 1 
and  Bl.  Do  not  hesitate  to  move  either  floor  standing  speaker 
along  its  wall  till  the  entire  room  is  alive  with  directional 
stereo  of  optimum  depth  and  spread. 

Undeniably,  this  is  unconventional  and  the  only  excuse 
I  can  offer  for  its  use  is  that  it  works. 


— C.  M.  Walters,  Jr. 


Speaker  placement  for  good  stereo  is  the  secret  of 
success.  IT  e  are  interested  in  learning  more  about 
unusual  stereo  speaker  arrangements.  If  you  have  a 
successful  layout  that  is  not  exactly  according  to  the 
“book”  why  not  submit  the  plan  to  us  with  200-250 
words  describing  how  it  was  accomplished.  Publish¬ 
able  suggestions  will  be  paid  $25  upon  acceptance.  In 
cases  oj  duplication ,  the  letter  with  the  earliest  post¬ 
mark  will  be  accepted.  — Ed. 


TWO  floor  standing  speaker  systems,  no  matter  how  oriented, 
did  not  create  the  ideal  effect.  The  only  feasible  solution 
seemed  to  call  for  more  speakers — either  as  a  “third  channel” 
(still  a  doubtful  solution) — or  two  separate  full-range  speak¬ 
ers  on  each  channel.  I  settled  for  the  latter  and  it  works 
better  than  I  had  anticipated. 

My  12  x  18-foot  den  is  diagrammed  below.  My  two  orig¬ 
inal  full-range  speaker  systems  are  labelled  .41  and  Bl.  Two 
ceiling-type  corner  speakers  using  a  pair  of  cheap  8-inch 
coaxials  (Lafayette  Radio  SK-92)  are  labelled  A  and  B.  The 
corner  ceiling  speakers  slope  downward  at  a  slight  angle — 
which  I  judge  to  be  about  70°.  They  face  one  another,  al¬ 
though  speakers  A1  and  Bl  do  not.  Each  pair  (A  and  Al  or 
B  and  Bl)  should  be  wired  in  series  (or  parallel — depending 
on  impedance  matching)  and  connected  to  the  appropriate 
stereo  channel.  Phasing  is  a  problem  easily  solved  with  a 


-A. 


SUPERB  STEREO  SPREAD  re¬ 
sulted  from  the  unusual 
speaker  placement  used  by 
the  author.  Speakers  A  and 
Al  are  connected  to  one 
stereo  channel.  Speakers  B 
and  Bl  to  the  other. 


Reprinted  through  permission  of  Hi-Fi  Review 


What  is  Component  High  Fidelity  ? 


With  component  high  fidelity  all  the  essential  parts  of  the  music 
system  are  purchased  as  separate  units.  These  separate  units  include: 
The  record  player,  amplifier,  loudspeaker,  and  radio  tuner.  In 
conventional  radio-phonographs  all  these  parts  are  manufactured 
together  and  installed  in  one  cabinet. 


What  Are  the  Different  Components  ? 

The  Radio  Tuner  captures  the  radio  waves  from  the  air.  There  are  two 
kinds  of  radio  waves:  AM  and  FM.  AM  is  the  kind  you  find  in  most 
ordinary  table  radios.  FM  is  a  newer  form  of  static -free  radio 
being  used  to  transmit  a  great  deal  of  good  music. 

The  Record  Player  is  a  precision  piece  of  equipment,  made  like  a 
fine  watch.  Mounted  on  the  turntable  or  changer  is  the  arm 
and  cartridge. 

The  Cartridge  holds  the  phonograph  needle  and  transforms  the 
movement  of  the  needle  in  the  record  groove  to  electrical  signals. 


Monophonic  Sound 


What  is  High  Fidelity  Sound? 

It  is  the  creation  in  your  own  living  room  of  the  true  beauty  and 
depth  of  the  original  performance  as  played  in  the  concert  hall. 
Actually  it  is  a  combination  of  silence  and  truth  because  high  fidelity 
sound  reproduction  means  the  absence  of  extraneous  noise  and  hum 
and  faithful,  distortionless  delivery  of  the  sound  you  want  to  hear. 

What  is  Stereo? 

There  are  now  two  systems  of  high  fidelity,  monophonic  (monaural) 
and  stereophonic.  Monophonic  is  a  system  that  starts  from  one 
microphone  and  is  fed  through  a  single  high  fidelity  set.  Stereo  is 
a  double  system.  Two  microphones  are  placed  at  different  sides 
of  the  orchestra  and  two  different  systems  are  used  to  keep  the 
two  signals  or  channels  separated.  Two  separate  speakers 
are  used,  placed  on  different  sides  of  your  room.  Stereo  is 
much  like  3-D  photography.  Two  slightly  different  sounds 
reach  your  ears  giving  you  a  new  dimension  in  sound. 


Concerts,  Inc.  Presents 
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WEAVERS 

FRI.,  NOV.  8 
SANTA  MONICA 
CIVIC  AUDITORIUM 


At  first  glance,  music  and  science  seem  poles  apart,  the  one  fre¬ 
quently  having  large  elements  of  poetic  invention,  while  the  other, 
as  a  rule,  excludes  flights  of  fancy.  But  throughout  its  history,  music 
has  been  closely  linked  to  science:  In  ancient  Greece,  Pythagoras  ex¬ 
plored  the  mathematical  relationships  in  musical  scales.  During  the 
Renaissance,  organ  builders  were  among  the  most  advanced  technicians 
of  their  time. 

Today,  through  high  fidelity,  the  bond  between  music  and  science  is 
closer  than  ever,  and  it  is  not  just  the  instrument  maker,  the  audio 
designer,  or  the  recording  engineer  who  bestrides  the  widening  region 
in  which  art  and  science  overlap.  More  and  more  music  listeners  find 
themselves  increasingly  involved  with  the  technical  aspects  of  music 
reproduction  in  the  home. 

If  you  have  come  to  an  interest  in  sound  reproduction  through  a  love 
of  music,  you  are  probably  confused,  first  of  all,  by  the  technical  jargon 
of  audio.  This  I  will  seek  to  explain  in  this  column,  and  I  will  also 
go  into  the  principles  of  audio— to  put  you  on  more  familiar  terms  with 
the  equipment  that  brings  music  into  your  home. 

In  general,  I  will  steer  clear  of  nuts  and  bolts,  slide  rules,  and  for¬ 
mulas.  The  object,  after  all,  is  not  to  make  an  engineer  of  you,  but  to 
give  you  a  general  perspective  that  will  enable  you  to  form  your  own 
reasoned  opinions  of  new  developments,  make  your  own  judgments  in 
choosing  components,  and  get  the  best  possible  performance  from  the 
equipment  you  select. 


SAT.,  NOV.  9 
PASADENA 

CIVIC  AUDITORIUM 

■'  '  ..  -  . 


^-TICKETS:  $3.95,  $3.50,  $2.50  AT 

CIVIC  AUDITORIUM  BOX  OFFICES,  ALL 
MUTUAL  TICKET  AGENCIES,  SO.  CAL. 
MUSIC  CO.,  637  S.  HILL  ST.,  MUSIC  CITY 
STORES,  HOUSE  OF  SIGHT  &  SOUND. 
Reservations:  Pasa.  SY  2-9473  —  S.  M. 

GL  1-4848.  Write  Civic  Auditorium 
box  offices. 
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In  terms  of  equipment,  high-fidelity  reproduction  of  sound  can  be 
obtained  either  from  a  console  with  a  system  already  built  into  it  or 
from  a  system  assembled  from  separate  components.  The  same  elements 
are  required  for  both:  a  turntable,  a  tone  arm,  a  cartridge,  an  amplifier, 
and  speakers. 

What,  then,  is  the  difference? 

The  difference  is  that  separate  high-fidelity  components  are  of  known 
quality.  Each  item  you  buy— cartridge,  tape  recorder,  FM  tuner,  or  loud¬ 
speaker— comes  with  printed  specifications  that  state  clearly  what  it  will 
do  to  (and  for)  the  sound.  To  teach  you  how  to  interpret  these  speci¬ 
fications  is  one  of  the  aims  of  this  column. 

Why  go  to  all  the  trouble  of  assembling  a  component-built  system? 
Why  not  simply  buy  a  stereo  console?  Well,  you  can  if  you  want  to. 
But,  by  the  act  of  buying  this  magazine,  you  have  demonstrated  that 
you  have  more  than  a  casual  interest  in  music.  And  just  as  many  ama¬ 
teur  photographers  find  they  get  superior  results  by  doing  their  own 
processing,  so  you  can  be  repaid  by  superior  sound  for  your  efforts  in 
assembling  a  component-built  music  system.  In  saying  this,  I  do  not 
mean  to  imply  that  consoles  don’t  have  their  place.  If  you  want  a  nice 
piece  of  furniture  that  makes  music  without  your  having  to  worry  about 
selecting  and  hooking  up  any  of  the  parts,  a  console  is  good  choice  for 
you.  But  if  youj-  priiriary  interest  is  in  music,  not  furniture,  you  will 
do, well  to  investigate  the  component  approach  to  high  fidelity. 

Next  month,  I  shall  try  to  clear  up  a  term  widely  used  and  even 
more  widely  misunderstood:  stereo. 


Reprinted  from  HiFi/STEREO 
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SENSATIONAL 

BARBRA 

STREISAND 


CL  2007/CS  8807 


STEREO! 

360.  SOUND  1 


The  Barbra  Streisand  Album 


***  The  Second  Barbra  Streisand  Album 


CL  2054/ CS  8854* 


In  her  second  album,  Broadway,  tei^- 
vision  and  supper  club  star  Barbra 
Streisand  sings  "My  Coloring  .Book, 
Any  Place  I  Hang  My  Hat  Is  Home, 
Right  as  the  Rajn  "  and  many  others. 


On  Columbia  Records 
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SAMMY  C  . V 1 S  IP  F'rtlS  THC  B F ST  <jc 
BROADWAY  T-..  J1U  •  Kd-kJ-lG 


A  TREASURY  OF  GOLDEN  HITS  •  SAMMY 
DAVIS  JR.  R-6096  •  R9-6096 


WHAT  KIND  OF  FOOL  AM  I  •  SAMMY  DAVIS  JR. 

R-6051  •  R9-6051 


TK  .Si .  OF  SAM  •  SAMMY  DAVIS  JR. 

R-2003  •  R9-2003 


